
   Gospel Music and Black Preaching: Class VI 
 
Black Music is unity music. It unites the joy and the sorrow, the love and the hate, the hope and the despair of black 
people; and it moves the people toward the direction of total liberation. It shapes and defines black being and 
creates cultural structures for black expression. Black music is unifying because it confronts the individual with the 
truth of Black existence and affirms that Black being is possible only in a communal context. - James H. Cone 
 

I. The Soundtrack of the Black Church 
 

A. Defining Gospel Music  
In historical terms spirituals emerged from African rhythm, work songs, and field hollers in a remarkably short 
time. Years, perhaps days, after the first African slaves landed on the American shores. From the fruit of spirituals 
sprang not just their spiritual heir jubilee, but jazz and blues. And gospel music in its modern forms morphed from 
the spirituals, the blues, jubilee, and of course… African Rhythm.  What Gospel music is today and what it is 
becoming is part of the continuing evolution of African American music. Religion with Rhythm!  
  
 Gospel music is a form of euphoric, rhythmic, spiritual music rooted in the solo and responsive church singing of 
the African American Church. The purpose of Gospel music is to proclaim the Gospel message, celebrate the 
attributes of God, express the Biblical Redemptive narrative, and encourage the body of believers. Ultimately, 
Gospel music directs people to find meaning, hope, and significance in the person and work of Jesus Christ.   
 

B. Gospel Music's African Roots 
It all began in Africa. The unique combination of music, religion, and worldview necessary to create both spirituals 
and gospel begins hundreds of years ago on the continent of Africa. It is with this background that nearly ten 
million Songhai, Ibo, Yoruba, and Akans left Africa. The songs and rhythms of untold centuries accompanied them 
across the nightmarish Middle Passage. This is opulent heritage, complex and rewarding, driven by rhythm and 
improvisation, would dominated the music of a new world. Somehow the drum rhythms and rhythmic chants 
made their way across the Atlantic Ocean with African peoples who were captured and sold into slavery. Shackled 
in chains and bearing the scars of a thousand cruel whips, African people sang the Lord's song in a new land.  
  

C. The Spirituals 
English Minister Isaac Watts almost single handedly revitalized sacred music both in the colonies and in England 
with his two hymnals: Hymns and Spiritual Songs (1707) & The Psalms of David Imitated (1719). Watts fought for 
the notion that the words in the hymns should be assessable to the educated and the uneducated alike.  In the 
early of the colonies both White Christians and African American Christians utilized forms of these hymns in 
worship. It wouldn’t be long before the pioneering black preachers would produce their own hymnals. Hymnals 
that reflected the newer more freer hymns and sometimes harkened back to West African Musical traditions. In 
1801, Richard Allen, founder of the AME Church would publish his own hymnal- A Collection of Spiritual Songs and 
Hymns Selected from Various Authors by Richard Allen. This hymnal was primarily written for the use of his own 
congregation at Bethel AME Church in Philadelphia, PA.  
 
In the South work songs, cries, and field hollers contained a rhythmic quality that made work seem easier. These 
were performed in a "call and response" form as the African American slaves worked. These rhythmic call and 
response field hollers would evolve into spirituals that reflected Biblical narratives. Within the "Invisible 
Institution"  as slaves would sneak away to "hush harbors" to worship away from the listening ear of the slave 
master, the spirituals would develop a more developed rhythmic cadence as the slaves worshiped. These spirituals 
would also develop a dual meaning that would serve as code language that would communicate when the next 
worship meeting would be and even provide a lyrical roadmap toward the pathway to freedom. The  Spirituals also 
became known as "slave songs". The most influential collection of Spirituals was published in 1867, "Slave Songs of 
the United States" 
 
 



II. Key Gospel Music Figures  
 
A. James Weldon Johnson  (1871-1938)- James Weldon Johnson was born in Jacksonville, Florida. He 

distinguished himself equally as a man of letters and as a civil rights leader in the early decades of the 20th 
century, and a key leader in the NAACP. A talented poet and novelist, Johnson brought a high standard of 
artistry and realism to Black literature in such works as God’s Trombones (1927) and The Autobiography of an 
Ex-Coloured Man (1912). James Weldon Johnson is most known for writing the famed song, Lift Every Voice 
and Sing. This song that is often referred to as “The Black National Anthem” – was written originally as a poem 
by  James Weldon Johnson and then set to music by his brother John Rosamond Johnson in 1899.It was first 
performed in public in the Johnsons’ hometown of Jacksonville, Florida as part of a celebration of Lincoln’s 
Birthday on February 12, 1900 by a choir of 500 schoolchildren at the segregated Stanton School, where James 
Weldon Johnson was principal. In 1934 he became the first African-American professor to be hired at New 
York University. Later in life he served as a professor of creative literature and writing at Fisk University, a 
historically black university. 
 

B. Thomas Dorsey ( 1899- 1993)- The acknowledged Father of gospel music, Thomas Dorsey remains arguably 
the most influential figure ever to impact the genre. A versatile composer whose material shifted easily from 
energetic hard gospel to gossamer hymns, he penned many of the best-known songs in the gospel canon, 
among them "Take My Hand, Precious Lord" and "Peace in the Valley"; the founder of the National 
Convention of Gospel Choirs and Choruses, he was also a pioneering force in the renowned Chicago gospel 
community, where he helped launch the careers of legends including Mahalia Jackson and Sallie Martin. Born 
in Villa Rica, Georgia in 1899 and made his way to Chicago during "The Great Migration" at the age of 
17,Thomas Dorsey began his professional music career as a piano player for the famed Blues singer Ma 
Rainey. Dorsey's impact on Gospel music remains legendary as he is credited as the originator of the genre.  

 
C. Mahalia Jackson (1911-1972) -  Born on October 26, 1911, in New Orleans, Louisiana, to Charity Clark and 

Johnny Jackson, Jackson became one of gospel music’s all-time greats, known for her rich, powerful voice that 
cultivated a global following. Mahalia Jackson started singing as a child at Mount Moriah Baptist Church and 
went on to become one of the most revered gospel figures in the United States. After moving to Chicago as a 
teen with the aim of studying nursing, Jackson joined the Greater Salem Baptist Church and soon became a 
member of the Johnson Gospel Singers. She performed with the group for a number of years. Jackson then 
started working with Thomas A. Dorsey, a gospel composer; the two performed around the U.S., further 
cultivating an audience for Jackson. Her recording of “Move On Up a Little Higher” was a major hit and she 
subsequently became an international figure for music lovers from a variety of backgrounds. She worked with 
artists like Duke Ellington and Thomas A. Dorsey. Jackson was also an active supporter of the Civil Rights 
Movement. She sang at the March on Washington at the request of her friend Dr. Martin Luther King, Jr. in 
1963, performing “I Been ‘Buked and I Been Scorned.” In 1966, she published her autobiography Movin’ On Up 
.After King's death in 1968, Jackson sang at his funeral and then largely withdrew from public political 
activities.  
 

D. James Cleveland ( 1931-1991)- Variously hailed as the King of Gospel Music and the Crown Prince of Gospel, 
the Reverend James Cleveland combined his talents as preacher, composer, singer, producer, and 
philanthropist to become one of the most outstanding exponents of the modern gospel sound. Born in 
Depression-era Chicago, the son of hard-working, God-fearing parents, Cleveland grew up in an environment 
where gospel flourished. His grandmother introduced him to Chicago's Pilgrim Baptist Church, where the 
budding musician was influenced by choir director Thomas A. Dorsey—also known as the father of gospel 
music. Under Dorsey's tutelage, the youth made his solo debut with the choir at the age of eight. Cleveland, 
more than any artist of his generation, served as a champion of gospel in its purest form. As he explained to Ed 
Ochs in an interview for Billboard, gospel is not only "a music, but … a representation of a religious thinking. 
Gospel singing is the counterpart of gospel teaching. … It's an art form, true enough, but it represents an idea, 
a thought, a trend." Cleveland perpetuated an understanding of gospel music and gospel teaching as part of 
the same religious experience, believing that the music devoid of the mission is not genuine gospel. As Jackson 
articulated: "Through classics like 'Peace Be Still,' 'Lord Remember Me,' 'Father, I Stretch My Hands to Thee,' 



and 'The Love of God,' Reverend Cleveland retells a biblical love story for the plain purpose of reconciling 
people to God and to one another." 

 
E. The Clark Sisters - Detroit's Clark Sisters are the most successful female group in gospel music history. 

Assembled by their mother, Dr. Mattie Moss-Clark, their influence is so pervasive that they're credited with 
creating the contemporary gospel genre. During the 1980s and '90s, their original songs, such as "You Brought 
the Sunshine" and "Is My Living in Vain," crossed over to the R&B and pop charts. Each sister possesses a 
distinct style that contributes to "the Clark sound" that weaves together high and fast melismas, soulful 
growls, and athletic trills and vamps. There is no single lead singer in the group. Elbertina "Twinky" Clark wrote 
and arranged most of their hit songs, including "You Brought the Sunshine," "Is My Living in Vain," "Expect 
Your Miracle (Looking for a Miracle)," and "My Mind Is Made Up." Her vocal range seamlessly slides from bass 
to soprano; she is also a virtuoso organist. Dorinda Clark- Cole is the "jazzy" sister, she scats, riffs, and runs, 
and is a fiery preacher. Karen- Clark- Sheared is a vocal acrobat whose high soprano has influenced many 
Gospel and R&B  singers. 

 
F. Walter Hawkins (Hawkins Family)-  The younger brother of gospel vocalist and choir director ,Edwin Hawkins 

, Walter Hawkins was one of gospel's most successful performers. The leader of The Love Center 
Choir, Hawkins led the group to two Dove Awards, presented by the Gospel Music Association, and multiple 
Grammy nominations. The group's debut album, Going Up Yonder, released in 1975, spent several months on 
the Top 40 gospel chart compiled by Billboard. Their second album, Love Alive II, sold nearly 300,000 copies. 
This was surpassed by their third album, Love Alive III which topped the million sales mark. They continued 
this success with Love Alive IV released in 1989, which remained in the top position on the gospel charts for 
39 weeks. Hawkins  gave very little thought to a career in music until 1968. In an attempt to raise money to 
send the Ephesian Church of God in Christ's youth choir, directed by Edwin Hawkins, to a convention in 
Washington, D.C., Hawkins helped the group record an album, "Let us Go into the House of the Lord" Although 
initial plans called for the album to be sold locally, it became an international success when a single, "Oh 
Happy Day"(1968) sold more than a million copies. 

  
G. Andrae Crouch (1942-2015) -  Andrae Crouch was one of the most renowned and widely respected pioneers 

of contemporary gospel music. By combining such classic gospel music elements as call-and-response and 
choir, along with pop songwriting techniques and production, Crouch's style influenced countless other artists. 
Born July 1, 1942, in San Francisco, California, Crouch got his musical start at his father's church in the Los 
Angeles area, singing, playing piano, and before ten years of age, writing his own songs (despite being entirely 
self-taught). Crouch formed his first serious gospel group during the early '60s, Andrae Crouch and the 
Disciples, although it wasn't until 1977 that the group issued its first release, This is Another Day (eventually, 
the "Disciples" name would be dropped, as the albums were credited solely to Crouch). Crouch's career 
quickly began to soar; he steadily kept issuing albums -- including standout releases like 1978's self-titled 
release, 1981's Don’t Give up, 1982's Live at Carnegie Hall 1997's Pray and 1998's Gift of Christmas- as well as 
penning the modern gospel classics "My Tribute (To God Be the Glory)" and "The Blood Will Never Lose Its 
Power”. 
 

H. Clay Evans (1925-2019) - Evangelist and Civil Rights leader Reverend Clay Evans founded the Fellowship 
Missionary Baptist Church in Chicago, IL in 1958 and was the founding national board chairman of Operation 
PUSH (People United to Save Humanity, later changed to People United to Serve Humanity in 1971. Rev. Clay 
Evans was born in Brownsville, Tennessee on June 23, 1925. After graduating from Carver High School, Evans 
attended seminary school at the Chicago Baptist Institute and later at the Northern Baptist Theological 
Seminary, and the University of Chicago Divinity School.  In 1950 he was ordained a Baptist minister and eight 
years later founded the Fellowship Baptist Church (or “The Ship”). His popular sermons were broadcast on 
radio and television, generating his fame throughout the Midwest and into the South. In 1990 Rev. Evans 
released the first of a series of successful gospel and inspirational recordings. His 1995 recording I’ve Got a 
Testimony earned him the Stellar Gospel Music Award for Album of the Year in 1996. 

 



I. Defining Voices of Contemporary Gospel : (The Winans, Shirley Ceaser, John P. Kee, Donnie McClurkin, 
Commissioned(Fred Hammond & Marvin Sapp), Hezekiah Walker, Kirk Franklin, Yolanda Adams ) 

 
 

III. The African American Pulpit 
 

 The Black Preaching tradition did not spring into existence suddenly. It was developed during a long and often 
disconnected series of contacts between the Christian Gospel, interactions with the black lived experience, and a 
history of African American people caught up in the unjust experience of slavery and racial oppression. In order to 
fully appreciate the Historical Legacy of Black Preaching was must first understand an important distinction that 
exists in Black Preaching, even to this day. The mutual and competing genres of "Folk" Preaching and "intellectual" 
Preaching. Basically, African American Preachers operated from grassroots "FolK" approach (Old -Time, Old 
Fashioned Negro Preaching) or an academic approach practiced primarily by preachers that attended college or 
seminary (intellectual or educated preaching).  With that though in mind we will examine why Black Preaching 
should be viewed as a tree with many branches instead of a monolithic style of preaching.  
 

A. Defining Black Preaching 
 
• African American Preaching is a ministry of Christian Proclamation. A Theo-rhetorical discourse about God's 

good will toward community with regard to divine intentionality, communal care, and the active practice of 
hope - that finds resources internal to Black life in the North American Context. African American Preaching 
at all times involves three primary elemental voices: Prophetic, Priestly, Sage. - Dr. Kenyatta R. Gilbert  

• An Expository Sermon is a message that focuses on a portion of Scripture so as to clearly establish the precise 
meaning of the text, and to poignantly motivate the hearers to action or attitudes dictated by the text in the 
power of the Holy Spirit. - Dr. E.K. Bailey 

  
B. Elements of Black Preaching 

 
• Centrality of Scripture - Not rigid Biblical literalism, but a constant view of the Bible, above all other sources, 

as the inspired, inherent, and dynamic source for understanding the world and the wise guide for life’s 
decisions. 
  

• Poetic & Picturesque language -  Black preaching aims to turn the listeners "ears" into "eyes".  With poetic 
language that vividly paints the picture of what is occurring in the text, Poetic language that provides 
rhetorical imagery is one of the bedrocks of black preaching.  

  
• Immediacy - it is the art of connecting the then-ness of the scripture with the nowness of the current 

context strategic interplay of the world of the Text and the future world. Blurring of the lines between the 
past and the present.  

  
• Signifying - Is a coded language that included double speak and double talk. It is often used to pay homage 

to a particular person or leader within church or community. This is a major aspect of the improvisational 
element of Black Preaching.  

  
• Celebration-  Black Preaching is marked by the celebration of the good news of the Gospel of Jesus Christ. 

Heavily influenced by the doxological passages within the Scriptures, the Black Preaching is marked by 
passionately celebrating the good news that resides in every passage of Scripture. 

  
• Whooping- known as "The art of intonation", Whooping is a combination of singing and speaking in a 

rhythmic cadence in celebrative fashion.  
  



IV. Key Black Preaching Figures  
 

A. Dr. Sandy F. Ray (1898- 1979)- as one of the strongest orators in the African American church, Sandy Ray was 
one of many talented ministers who, through his association with Martin Luther King Sr., served as a role 
model for King, Jr. Born in Texas, Ray was King, Sr.,’s closest friend while they attended Morehouse College ’s 
three-year minister’s degree program. After graduating in 1930, Ray served Baptist churches in LaGrange, 
Georgia; Chicago, Illinois; Columbus, Ohio; and Macon, Georgia, before being called to Brooklyn, New York’s 
Cornerstone Baptist Church in 1944, where he served as pastor until his death. Beginning in 1954, he 
presided over New York’s Empire Missionary Baptist Convention for many years. Known for His poetic 
language, blazing intellect, and prophetic preaching, Sandy Ray pastored one of the largest churches in the 
country during his tenure at Cornerstone Baptist Church of Brooklyn, New York.  
 

B. Dr. C.L. Franklin (1915-1984)- C. L. Franklin was a Detroit minister and Civil Rights leader who helmed one of 
the city's largest Baptist congregations in the 1950s and 1960s, but he is better known as the father of 
rhythm-and-blues singer Aretha Franklin. In 1944 Franklin accepted the pastorate of the Greater Friendship 
Baptist Church in Buffalo, New York and two years later moved his family to Detroit to take over at the New 
Bethel Baptist Church. New Bethel was located in the heart of Detroit's black neighborhood known as Black 
Bottom, anchored by the thriving commercial strip along Hastings Street. The city's black population had 
swelled considerably during the war, raising racial tensions, and churches such as Franklin's became 
important centers of community for the newcomers. He used his chanting-like whooping at the end of 
sermons to stir his already emotionally involved congregation to respond with enthusiastic shouts and 
dancing." Franklin's reputation grew along with the membership of New Bethel. Again, his sermons were 
broadcast over the radio, and a local record store owner began recording some of them, which were picked 
up by Chicago's Chess Records for distribution. Over the years, Franklin made more than seventy albums, and 
he became a nationally renowned preacher with what was called the "Million Dollar Voice"; he was also 
referred to as the "Black Prince" and even the "Jitterbug Preacher. 

  
C. Dr. Gardner C. Taylor (1918 - 2015)- Born in Baton Rouge, La., in 1918, Gardner Taylor was affectionately 

known as the "Dean of Black Preaching" and the "Poet Laureate of the American Pulpit". Known for his poetic 
language and vivid imagery in preaching, Taylor is one of the most influential preachers of the 20th century. 
Only 30 when he was called to Concord Baptist, Taylor served 42 years as senior pastor before retiring in 
1990. The label, “dean of the nation’s black preachers,” was used to describe Taylor in a 1979 Time magazine 
article on preaching and has since appeared in virtually every article about him. Dr. Gardner C. Taylor 
combined his rhetorical ability, commitment to Scripture, and Pastoral experience in order to make an 
eternal impact on African American Pulpit.  

 
D. Dr. Caesar A.W. Clark  (1914-2008) - “Little Caesar” was the affectionate nickname many of his ministry 

colleagues gave him. He stood a little more than 5 feet tall, had a moustache, and wore black thick-rimmed 
eyeglasses. The only thing small about him was his stature. Everything else related to Dr. Caesar Arthur 
Walter Clark Sr. was larger than life: his pulpit eloquence, rich imagination, extraordinary longevity, 
homiletical musicality, and pastoral wisdom. Caesar A.W. Clark was born Dec. 13, 1914, in Shreveport, 
Louisiana. Clark’s best-known and longest-tenured pastorate was at Good Street Baptist Church in Dallas, 
Texas, where he served from 1950 until his death in 2008. Some considered him a pioneer in the area of 
holistic ministry.4 When African Americans in Dallas were unable to gain access to fair and equal housing, 
Clark sprang into action. In 1964, the leaders of Good Street purchased the run-down Good Haven 
Apartments; using government funds, they renovated and added air conditioning to the 322 units. That 
action created opportunities for fair and equal housing. Also under Clark’s leadership, the church established 
a primary school, a learning center, a community center, a legal advocacy clinic, a credit union, and a non-
profit charitable foundation 
 

E. Dr. E.V. Hill (1933- 2003) -   Dr. E.V. Hill pastored the Mount Zion Missionary Baptist Church of Los Angeles, 
CA, and was a preacher and teacher for conventions, universities, seminaries, Bible conferences, local 
churches and city-wide revivals throughout the world. Several United States presidents sought his counsel. 



He was honored by Time Magazine as one of the seven most outstanding preachers of the United States. Dr. 
Hill also served as a member of the board for directors of the Billy Graham Association, America for Jesus, 
and the Board of Reference of African Enterprise.  

 
F. Dr. A. Louis Patterson Sr. -  He was revered as one of the greats within the African-American church; the 

‘Godfather’ of expository preaching. Loved and admired by many nationwide, the Rev. Dr. Albert Louis 
Patterson Jr. was more than just a preacher; he was an educator and a beacon for knowledge, wisdom and 
kindness. Dr. Patterson served as the Sr. Pastor of the Mt. Corinth Missionary Baptist Church of Houston, TX 
for 44 years. 

 
G. Dr. E.K. Bailey (1945-2003) - Dr. Ervin Kinsley (E.K.) Bailey is known as one of the premiere African-American 

expository preachers of the 20th century. E.K. Bailey, as he was known, was born Dec. 19, 1945, in Marshall, 
Texas, the second son to Dr. Vivian Moses and Victoria Bailey. His father was a well-known Baptist preacher 
who organized the 7th Avenue Missionary Baptist Church in Oakland, Calif., in 1958. He was an outstanding 
orator, a prolific and powerful preacher who dedicated his life to preaching the truth of Christ. In December 
1969, he accepted his first pastoral call at Mount Carmel Baptist Church, Dallas, Texas. E.K.’s greatest 
moment in ministry, however, came in June 1975 when he organized the Concord Missionary Baptist Church 
in Dallas. 

 
Six months after being established, Concord purchased its first property and was soon labeled one of the 
fastest growing churches in America. It was able to burn the mortgage notes on three properties and 
purchase a 24-acre site on which it now resides; the street was renamed Pastor Bailey Drive. In 
2010, Preaching magazine identified E.K. as one of the 25 most influential preachers of the past 25 years. He 
remains known for his vivid imaginative presentations of biblical truths, especially the narrative portions of 
the Bible. Anyone who heard Confessions of an Ex-Crossmaker, Testimony of a Tax Collector, The Death of a 
Conscience or Showdown at Shechem, to name a few, witnessed African-American preaching at its best, 
weaving together exposition and narration. He launched a new birth of expository preaching in the African-
American church and became the model for expository preaching in that tradition. During his era, expository 
preaching was more popular in Eurocentric circles. He juxtaposed expository preaching with the African-
American preaching tradition, which made expository preaching acceptable to those who were committed to 
narrative preaching, the style of choice in most African-American preaching circles. E.K. was convinced the 
African-American church needed to learn more about expository preaching. He dreamed of bringing together 
a stellar lineup of black and white preachers who could model the principles of expository preaching through 
sermons and workshops. His commitment to bring more attention to expository preaching birthed the E.K. 
Bailey Expository Preaching Conference in July 1995. 
 
 

H. Bishop Vashti McKenzie - Bishop Vashti Murphy McKenzie serves as the 117th elected and consecrated 
bishop of the African Methodist Episcopal (AME) Church. Her historic election in the year 2000 represents the 
first time in the over 200-year history of the AME Church, a woman had obtained the level of Episcopal office. 
The firsts continue as she served as the first woman President of the Council of Bishops, Chair of the General 
Conference Commission and was the first woman Host Bishop for the 49th Session of the General Conference 
of the AME Church in June 2012, with more than 30,000 in attendance. Her husband, Dr. Stanley McKenzie 
serves with her as Episcopal Supervisor. She was honored to serve as the presiding prelate of the 10th 
Episcopal District, where she provides leadership to all of the AME Churches in the entire state of Texas. She 
exercises ministry and administrative responsibilities for over 200 churches. This includes Paul Quinn College, 
a 140 year-old liberal arts historically black college where she serves as the vice-chairwoman. Bishop 
McKenzie, well known as an electrifying preacher, has been honored for her leadership, community service, 
and outstanding achievements by a number of diverse civic, educational, business, and governmental 
organizations and leaders. She was named in 2015 by Huffington Post as one of the 50 most powerful women 
religious leaders in the world. 
 



I. Dr. Carolyn Ann Knight - Dr. Carolyn Ann Knight was born and raised in Denver, Colorado. After high School 
she went on to graduate from Bishop College in Dallas, Texas with a major concentration in English, 
philosophy and religion. Her theological training began at Colgate Rochester Divinity School in Rochester, NY; 
she later transferred to Union Theological Seminary in New York City to study under her mentor, Dr. Cornel 
West. She was awarded the master of divinity and master of sacred theology degrees from Union. In addition 
to her activities and responsibilities as a preacher, Reverend Dr. Knight has been signally honored for her 
outstanding career achievements, which include Outstanding Young Women of America; The Dunlevy-
Milbank Youth Council’s Community Service Award; The Mary McLeod Bethune Award of the National 
Council of Negro Women, Inc.; The Community Service Award from the Laurelton Chapter of the Negro 
Professional Business Women’s Council; and the 1993 United Negro College Fund Alumni Award. In March 
1996, Reverend Knight was inducted into the prestigious College of Preachers by Morehouse College in 
Atlanta, Georgia. She was also cited by Ebony magazine in November 1997 as one of America’s 15 Greatest 
African American Women Preachers. 
 

J. Dr. Claudette Copeland -  Rev. Dr. Claudette A. Copeland is a native of Buffalo, New York. She serves as Co-
founder and Pastor of New Creation Christian Fellowship in San Antonio, Texas. She received her 
undergraduate education at the University of Connecticut, where she concentrated her studies in the field of 
Psychology. After receiving her Bachelor of Arts Degree, she went on to earn her Master of Divinity in 
Pastoral Care and Counseling from the Interdenominational Theological Center in Atlanta, Georgia. She 
earned the Doctorate of Ministry Degree from United Theological Seminary in Dayton, Ohio, where she also 
served for several years as a visiting Professor and Mentor for doctoral studies. Reverend Copeland is the 
founder of Claudette Copeland Ministries, a national empowerment group for women. She continues to be 
active with women’s groups, cross-denominational churches, and professional ministry groups, both 
nationally and internationally, seeking justice and joy for women and children. Dr. Copeland is one of the 
most prominent African American Women preachers.  

 
K. Dr. Renita Weems- Dr. Renita J. Weems is a nationally renowned theologian whose scholarly insights into 

biblical text and the role of spirituality in everyday lives have made her a popular author and speaker. An 
ordained minister in the African Methodist Episcopal Church, Weems recently concluded a two-year 
appointment as the William and Camille Cosby Professor of Humanities at Spelman College in Atlanta, 
Georgia. Prior to her tenure at Spelman, Weems spent nearly two decades as a Professor of the Hebrew Bible 
at the Divinity School at Vanderbilt University in Nashville, Tennessee. Weems obtained her undergraduate 
degree from Wellesley College and holds a Master’s and PhD. from Princeton Theological Seminary. Dr. 
Weems continues to make an impact in the areas of African American Preaching and Theology.  

  
 


